NYC 8045

LFEEHERR ENARASLASEEMAMG BTt
RAR ER /TR 152 Olivier Catte AIfFHIFIR °
Rt - AR RBARA L 3 IR EARR - R THBRAME—TIRORE
B TRAAZECHERE LBINIE REEES - BUH
EERT EARSHERRR At 4 CRENERR
BIERREENEERERR

RN BB ENE (ERS| EZTEBMHB Olivier
Catte » 14 REFEFIABL BT ER - BMEMIL - fBAERAIR
#HLEHEZ - BERREPHE/ LM AMNAE 2
BAMEREHEENESE —— NAR—BRET BEK—
BAZTRERE AR thENRBEAEREHBIRN
HE SEER XA LUEEAEAENBHRE -EER
ZeR RS B R IR B E — AT USRI E R Y RE
AERERIR - TRBRNERT BEESUR TEHEN
BH— -,

MEBTRAENL RESHRERNES EHHEN
AETE RBWERS LREBR- "TRAREHREN
RS WA RAAAENAEEEEERRRENS RN
RIEtL 2 BAMMA LM EBMRIRSIZ Lo, % Olivier
Catte M SRAE  th LUB BRI T  IEREMIRUR » BAE A S2
#h - WA —BIBIN 2L E -

DU AR EEARECRBRENNER KFA
FE—EENEEERNER HRHEHRERZYIB
B HRERS A MERER  BERBMROECRERT
S A S BB EERERNRLN  EREBERTHBER
BEAE SRERMAETHABHEERARY BT Ot
PRMER S HHHRMNS —RIKE ERXE BN &
L 5 B AMRBIE - MR R AR MBI ERE
ft BT E R B R B U HT B M BRI E ) TR
EFEFRSHERNERNES BIERNMEE LA
ERAAERASHENAY RREEERACHRZE B
RESHRER .
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Art needs no nobleness or purity. Art does not necessarily have

to use expensive materials for its creation. Art is not just a game
for the minority of upper-class society. These are Olivier Catte’s
original aspirations for his pieces. Thus, those unwanted, ignored,
worn khaki cartons became the origin of all his creation. “I do not
want to put my own works in artistic terminology and confuse the
viewers. The orthodox quality of art does not require conceptual
grounds for interpretation. Therefore, the old cartons on the streets

are the most important element of my works.”

Having been attracted to the paintings in museums since
childhood, Olivier Catte began attending art school at the age

of 14. But even so, his works are very difficult to be considered

as orthodox. He longed to explore urban space. From his critical
point of view, he interpreted how people adapt to urban spaces.
Amidst the paint, he was good at keeping the original damage and
scratches on the cartons to create texture in the urban landscape of
high-rise buildings. In dichromatic colour scheme and highly three
dimensional style, the sense of space awakes a loneliness in human
existence. “From my work, the viewers will manage to keep the

glance of life.”

Like a hermit’s creation, he upholds Plato’s Allegory of the
Cave, walking on the streets in the city, not only to look for old

worn cartons but also to search for inspiration. “I have studied

the pulsating of the city landscape. With a carton, I re-created
what had actually happened here. My creativity also shows how
life extends beyond subjective limits.” In Olivier Catte’s world,
he links individual and city with a decadent approach and dull

implication, and he depicts a story about globalization.

Based on urban city, to transform discarded cartons into works
of art may be described as an ode about the dark ages or a tribute
for useless things. Although Paris has brought him countless
inspiration, the rigidity and self-centeredness of the French arts
society has made him even more longing for the extremely free
New York. In his numerous works, he depicted the beauty and
sorrow of the Empire State Building, Manhattan and Brooklyn
Bridge. Now, he has also began to let Eastern cities lead him to
another journey. No matter where he is, the United States, Europe,
Hong Kong or Shanghai, the association between people and
metropolis is, without doubt, the topic that he has always been
interested in. His most recent work is a story about the Bauhaus
concept and emotional memory. “I look for the combination

of obscurity and transparency in the new work. I concern the
practical problems, and continue to use cardboard boxes, the
symbol that can be easily identified, so as to make the viewers

look at their own feelings and think about their own prejudice.”




